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Abstract: Among the Indian women novelists, Jhumpa Lahiri is primarily concerned in her 

novels with the psychological crises in the lives of immigrants who are subjected to physical 

and psychological sufferings in a foreign land. The novelist has showed her skill in 

projecting the agonized mind of the alienated men and women. Her portrayal of characters in 

the novels invariably bears authenticity to her feminist approach, outlook and perspective. 

The theme of Displacement plays a key role in her novels. The keen observation of the life of 

immigrants and the interest in the study of their inner mind are evidence by the portrayal of 

her characters. Lahiri, being a woman dive deep into the inner mind of the repressed women 

and bring to light their alienation and loneliness which are the outcome of women‟s 

psychological and emotional imbalances. 
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Introduction 

The non-resident Indian writers mainly, Amitav Ghosh, Vikram Seth, Rohinton Mistry, and 

Jhumpa Lahiri have shared their sense of displacement and also considered as the major theme in 

all exile literature. They have given more poignancy to the exploration by dealing not only with a 

geographical dislocation but also with a socio-cultural sense of displacement. Their concerns are 

global concerns as today‟s world is afflicted with the problems of immigrants, refugees, and all 

other exiles. Of these writers Jhumpa Lahiri has stood out exclusively in dealing with human 
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relationships with inter-cultural conflicts of values. Lahiri presents a new dimension to English 

fiction through the exploration of displacement and conflict of values, which has become a 

typical neo-Indian phenomenon. Lahiri‟s novels are known for their importance of characters. In 

all her novels, she explores the human mind. She places her characters in complex situations and 

they find themselves alienated. 

The Story revolves around two brothers that Subhash and Udayan grew up in Tollygunge. It 

is a plain known as the lowland, which would become flooded after the monsoon rains and 

covered with water hyacinths. Our first hint of the events to follow happens during the boys‟ 

childhoods, when younger brother Udayan convinces Subhash to sneak into the Tolly Club, an 

exclusive country club established by an Englishman over half a century before. A policeman 

catches the boys and beats them with a golf club. Such casual show of brutal force was common 

throughout India during British rule and for a while after independence was achieved, and this 

excess and corruption has motivated many to reject, in small ways and large, the legitimacy of 

Indian laws. 

Subhash is reserved, thoughtful, introverted, and devoted to his brother. As you might 

expect, we spend much of the novel firmly planted within his sensitive but conservative 

perspective as he observes the natural world around him, a landscape teeming with mynas, 

egrets, jackals. Udayan is charismatic, daring, and taken with the Naxalites. At first, his character 

appears to be directly modeled after Sanyal, who had grown up in the middle class but 

abandoned his upbringing and his education in order to organize and help peasants in their 

uprising. When Udayan brings Subhash to a Naxalite meeting, Subhash feels invisible and 

unpersuaded by the “imported ideology” of Maoism: 

He remembered the silly signals he and Udayan used to send to one another, pressing the 

buzzer, making each other laugh. He didn‟t know how to respond to the message Sinha was 

transmitting, which Udayan so readily received. Udayan soon starts painting slogans around the 

town. Subhash leaves Tollygunge to study marine chemistry in Providence, Rhode Island, a 

world entirely different from the one he has left behind. Capturing, with her usual dexterity, an 

emotion that is common to Indian immigrants, Lahiri writes: 

The difference was so extreme that he could not accommodate the two places together in his 

mind. In this enormous new country, there seemed to be nowhere for the old to reside. There was 

nothing to link them; he was the sole link. Subhash starts an affair with a woman who has a 
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child, learns to cook for himself, and lives a life of careful routine. Subhash‟s traditional and 

protective views are subtly revealed in his handling of that relationship, in his disapproval of the 

woman‟s husband for leaving and hurting wife and child. 

In contrast, Udayan‟s letters to Subhash indicate that he is devoted to his vision of what India 

could become, leading a secret double life as a Naxalite, blowing off classes to go to the party‟s 

meetings. We are introduced to his wife, Gauri, a withdrawn philosophy student who never 

intended to marry, through her own perspective, rather than Udayan‟s. Her brother and Udayan 

are friends, and she and Udayan fall in love. They marry much to his parents‟ distress. The 

reader is told the parents dislike Gauri and hoped to arrange Udayan‟s marriage, but the reason 

for the dislike is not immediately apparent. Shortly thereafter, Udayan is dead, killed by the 

police for his Naxalite activity, the nature of which is slowly revealed in the latter half of the 

book. He tries to hide beneath the water in the flooded area of the lowland, but is unable to 

escape the police. Gauri discovers she is pregnant after his death. 

After this exciting political departure from Lahiri‟s usual domestic fiction, a more 

conventional American immigrant saga unspools. Because she is pregnant and his parents hope 

to separate her from her child, Subhash marries Gauri and brings her back to Rhode Island, 

where she gives birth to a daughter, Bela. He promises her she can continue to study philosophy, 

but once she gives birth, his conventional Indian views on child rearing lead him to want her to 

stay home. Nonetheless, he alters his schedule to accommodate hers. Gauri‟s difficulty with the 

transition to motherhood even as her intellectual prowess and philosophical interests are 

cultivated serves as an important plot point. She had no options so to say. It was within these 

very boundaries that her life had to be lead.  

When Shubhas came into her life, like a breath of fresh air, and took her away to America 

that she realized that could actively make her choices, unimaginable- back home. She eventually 

forsakes her family to create her career, she sheds off her sari for tights and tunic and she cuts off 

her hair. She also gets involved with a woman. She lives alone and makes both professional and 

personal choices. The contrast between of the lack of options at her homeland and those present 

in America, is the metaphysical space, the unchartered territory displaced people have to 

traverse. 

 Gauri could not fit in with others who seemed strange in Rhode Island, in the same way when 

she returned to Calcutta years later, she could not blend in with the crowd and people looked at 
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her through parted curtains from their window. The Lowland is also a novel about the rashness 

of youth, as well as the hesitation and regret that can make a long life not worth living. Toward 

the end of The Lowland, a metaphorical monsoon finally hits, rousing Subhash out of his 

lifelong timidity, that mud hiding place Lahiri describes in her lyrical opening. Part of the beauty 

of this novel is that it is far from a foregone conclusion whether this hard rain will give Subhash 

new life, or drown him.  

 

Conclusion 

The Lowland is a timeless tale of emotions, people's beliefs, their vulnerabilities, their needs and 

struggles all woven together and brought to life by the simplicity of expression, a fluid pace of 

narrative and multi-dimensional perspectives. All in all, this ambitious book warrants a serious 

reading, considering the economy of detailing that has been put into the narrative. The richness 

of the emotional complexities involved make for a rewarding reading experience. With a 

sweeping, addictive plot, The Lowland still peels naked the identities brother, lover, father, and 

mother, often with just a small, simple gesture. It challenges the politics of nationality with both 

pathetic desperation and revolutionary zeal. Lahiri‟s sense of history and its consequences is as 

insightful as her grasp of the human heart. It sounds epic in sweep, especially when combined 

with the laden, potent themes, the intertwining of politics and sexuality, the cauterizing of 

emotional wounds and grievances and the repetition of places and personalities. Although it 

plays with secrets and emotional turning points, it seems to possess no singular trajectory and no 

dominant idea beyond that of generational drift.  
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